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Publisher’s Note

THIS EDITION contains Ferruccio Busoni’s complete concert transcriptions for
solo piano of compositions by Johann Sebastian Bach. Except for two works, the
original compositions were written for organ—thus such alternate titles often
associated with this music, even in their version for piano, as “Organ Toccata,”
“Organ Chorale-Prelude” and so on.

The two exceptions are the “Chaconne” from Partita II for [Solo] Violin, and
the chorale-prelude “Wachet auf, ruft uns die Stimme,” originally the fourth
movement of the church cantata of the same name, scored for small instrumental
ensemble, then later arranged for organ (not by Bach) for publication.

The term “transcription” is used in this edition to label a musical transforma-
tion, often of a virtuoso nature, for concert purposes. Busoni, however, uses that
term only once, to describe his piano scores of the Organ Chorale-Preludes—
“transcribed for the piano in chamber style.” In his note to the Breitkopf edition
of these works [originally in German, freely translated here], he explains:

The style of the arrangement, which we have called “chamber style” in contrast to
the “concert arrangements,” only seldom makes great demands upon the technical
proficiency of the performer . . .

His versions of the preludes, fugues, toccatas and chaconne, however—which
were designed as virtuoso display pieces—are described by Busoni as “arranged

. 7 or “freely arranged for concert performance [or “concert use”] on the
piano.”

Moreover, in time, looking back, Busoni viewed these and other of his Bach
and Liszt piano editions, arrangements and transcriptions as part of a self-styled
“Advanced School of Piano Playing,” a graduated study program that opens
with his revised, annotated editions of Bach’s Tiwo- and Three-Part Inventions and
The Well-Tempered Clavier and concludes with virtuoso transcriptions of Bach’s
“Chaconne” and Liszt’s Mephisto Waltz:

In their entirety [these transcriptions] are similar to an educational building
which—preferably with Bach’s music as its basis—seems capable of eventually
bearing further and younger superstructures, like unto an old, sturdy oak-tree . . .
that continues to put forth the greenest and freshest of shoots.

From Busoni’s preface to G. Schirmer’s
edition of the Toccata and Fugue in D Minor

il






Contents

BWYV numbers refer to Wolfgang Schmieder’s Bach-Werke-Verzeichnis [Catalogue of Bach’s
Works], the standard systematic-thematic reference work for the music of Johann Sebastian Bach.
The dates of Bach’s original composition and of Busoni’s transcription of that work appear below
each title.
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[Come, God Creator / ca. 1708—17]
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[Awake, the Voice commands |
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5. “Ich ruf’ zu dir, Herr Jesu Christ,” BWV 639 ............... 102
(I call on Thee, Lovd Jesus Christ |
From Das Orgelbiichlein, Part 111, 1713-17]

6. “Herr Gott, nun schleuf den Himmel auf,” BWV 617 ........ 104
[Lord God, now open heaven’ gate |
From Das Orgelbiichlein, Part 111, 1713-17]

7a. “Durch Adams Fall ist ganz verderbt,” BWV 637 ............ 106
(AL 15 lost through Adams fall |
From Das Orgelbiichlein, Part 111, 1713-17]
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9. “Jesus Christus, unser Heiland,” BWV 665 ................. 114
Uesus Christ, our Saviour | ca. 1708—17]

*authorship considered “doubtful” by Grove (1980)
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Glossary of German Terms

Many tempo and dynamic markings in these works are given in both German and Italian. Some
footnotes supply an English translation as well. Markings in German only are defined below or
given their Italian equivalent.

Biisse gehalten u[nd] mit Bedeutunyg, the bass [line] steady and emphatic
breit, broad

etwas, somewhat, a little

gut gehalten = ben sostenuto

miichtig, breit, moderate, broad
mit Bedeutung = marcato

nicht eilen, unhurried

sehr breit in Ton und Zeitmass, very broad tone and tempo
sehr getragen = molto sostenuto

sehr weich = molto tranquillo

schleichend, furtively

Verschieb(un)g = una covda (“soft” pedal)

zusammen, together

vii
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Prelude and Fugue 1n D Major

(BWV 532)
Original organ work “Arranged for concert performance on
by J. S. Bach, ca. 1708-17 the piano” by Ferruccio Busoni, 1888
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